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INTRODUCTION 
 

The material presented in the volume Urkesh and the Hurrians. Studies in Honor of Lloyd Cotsen 

covers a variety of topics, of which the following chapters are illustrated in this collection of slides: 

Chapter 3: G. Buccellati, “Urkesh as Tell Mozan: Profiles of the Ancient City” 

Chapter 4: M. Kelly-Buccellati, “The Workshops of Urkesh” 

Chapter 5: F. Buccellati, “3-D Rendering and Animation at Tell Mozan/Urkesh” 

Chapter 6: R. Hauser, “The Equids of Urkesh: What the Figurines Say” 

Chapter 9: G. Wilhelm, “Die Inschrift des Tishatal von Urkesh” 

Purpose of the slides is to provide color illustration for some excavation views and some of the 

items discussed in these articles: the items in particular are among the most significant that have been 

discovered so far at ancient Urkesh. In addition, the slides generously made available from the Louvre 

support the Wilhelm's new edition princeps of this major Hurrian text which we may now safely assume 

originated from Tell Mozan. 

 

The excavations in Area AK have taken place over a period of 5 excavation seasons from 1990 to 

1997. Two groups of slides illustrate the excavations of the building, and, at the same time, the 

three-dimensional renderings which are discussed from a technical point of view in this volume. PDS 2.1 

gives a color similar to the floor plan printed as Fig. 4 in Chapter 3 of the volume, while PDS 2.2 gives a 

3-D rendering of the building seen from the direction perspective, from a medium high point of view (see 

chapter 5, Fig. 1, and the discussion of the three-dimensional aspect on pp. 57-59). Both slides 

emphasize the projection of the main perimetral wall (in red), while the subdivisions within sectors are 

given only for the portions which have in fact been excavated (in yellow). The dark green represents the 

level of the first floor of the Royal Building, while the light green represents the higher floor levels. PDS 

2.3 gives a different point of view (from the South-East), and juxtaposes (A) a view with a schematic 

rendering of the portion of the mound that remains to be excavated with (B) the full projection as 

envisaged in PDS 2.1 and 2.2. A tentative functional identification for the various sectors is suggested in 

the (B). 

 

The views PDS 2.4 and 2.5 are taken from a similar point of view to the South, and show the status 

of the stepped trench AS just before excavations in 1990 (PDS 2.4) and after the last season of 
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excavations in 1997 (PDS 2.5). The direction of the photos is similar to that chosen for the 3-D rendering 

in PDS 2.3. 

 

The next set of slides gives a progression of overhead views (all taken with the kite) from 1990 to 

1997. PDS 2.6 and 2.7 date to 1990, at the end of the first season of excavations, PDS 2.8 dates to 1994 

and shows at the bottom an extensive collection of soil sample about to be floated, and PDS 2.9 dates to 

1997 and shows the completed excavation of sector D (the kitchen area, with a circular oven clearly 

visible in the center). Common to all photos is the central dividing wall between sectors AB and CD, 

which takes the appearance of a T at its northern end. The difference in time (7 years) between PDS 2.6/7 

and 2.9 highlights the effectiveness of our conservation efforts, which are illustrated in PDS 2.10: a quilt 

of burlap bags is draped over the walls, covering a protective sheeting of plastic. The posters mark 

specific areas which are referred to in a booklet available to visitors to the site, as a guide towards an 

understanding of the excavated structures.. 

 

Of the objects discussed in Chapter 4 we illustrate here the stone sculpture, one clay figurine and 

three sealings. For a variety of reasons discussed in the volume, all of these works may be assumed to 

stem from workshops active in Urkesh itself. PDS 2.11 gives a side view of the stone lion from the 

Temple BA. The poor conditions of the face and the hind quarters prevent us from appreciating the full 

artistic impact of what must have been an impressively naturalistic rendering of a live animal. A similar 

concern for naturalism is seen PDS 2.14, where the seal renders rather dramatically a lion crouching at 

the feet of the king. (Both items are juxtaposed in the Volume as Plates 6 and 7 of Chapter 4 of the 

volume). A similar naturalistic concern is exhibited in the plowing scene PDS 2.12, where it is especially 

the effort of the plowman in a downward motion towards the furrow that is striking. This view is given as 

Illustration 2B in Chapter 4 of the volume. 

 

A different type of naturalistic concern appears in the portrait-like renderings of the small clay 

figurine of a human head (PDS 2.13), the gift-bearers in the sealing PDS 2.15, and the two princes in the 

sealing PDS 2.15/16. 

 

The cuneiform inscriptions in PDS 2.14 and 2.15 are particularly important because the retain the 

writing of the name [Ur]kesh (14) and Tupkish endan (15). 
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Two equid figurines have been selected to illustrate two aspects of the variety of types present in the 

Urkesh corpus, as discussed in detail in Chapter 6. PDS 2.17 represents a wild equid, and PDS 2.18 a 

domesticated one, complete with a detailed rendering of the harness.  

 

The slides of Tish-Atal stone tablet from the Louvre (published in more detail in the volume on 

Plates XVIII-XX) document the position of the tablet as part of the foundation deposit in which it was 

placed. The clear traces of green oxidation left by the bronze on the stone (PDS 2.20) indicate that the 

stone tablet was placed upside down, since the reverse of the text was in the up position. The obverse 

(PDS 2.19), on the other hand, shows clearly the special writing of Urkesh otehrwise documented in the 

Tupkish seal legend (PDS 2.14). 

 

The photographs from the Louvre were taken by Ch. Larrieu, and are reproduced here through the 

courtesy of Dr. Beatrice André-Salvini, Curator at the Museum. The other photographs were taken by  A. 

Abd el-Ghafour and S. Abd el-Ghafour, G. Buccellati, F. Buccellati, G. Gallacci, D. Ghidoli. 
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1   AK building: floor plan 
 

Studio. – Same as UMS 3 p.23, Fig. 2 and Chapter 4, Fig. 1. 
The floor plan renders the excavations as of the 1997 season: the perimetral walls of each 

excavated sector are shown in dark red, while the inner walls are in light brown. Dark green marks 
floors excavated to the first level of occupation, light green for higher floors. The white floor areas 
marks a presumed maximal projection of the building. The walls rendered with hatching are our 
approximate1998 projections for a maximal layout of the building. 

 
 

2 AK building: 3-D view looking East 
 

Studio. – Same as UMS p.60, Fig. 4.4. 
An oblique view in the same direction as the floor plan above. Circulation patterns between 

sectors are highlighted by heavy arrows. Note the importance of the nodal rooms among sectors 
A,B,C,D. The walls as envisaged in our 1998 projections are shown in lighter red (in the slide), and 
the floor surface in white. Walls in dark red mark the perimeter of the functional sectors, and walls 
in yellow the partitions within such sectors. There is no appreciable structural difference that 
corresponds to the two types of walls.  
[3-D rendering by F. Buccellati]  

 
 

3 AK building: 3-D view looking northwest 
 

Studio. – Same as UMSp. 26, Fig. 6 and  p 61, Fig. 4.2ab 
The view at the top (A) shows the excavated portions of the Royal Building AK, including the 

squares of the original soundings from the 1990 excavations (which have not yet come down to the 
top of the walls of the Royal Building AK). The view at the bottom (B) shows our projections for 
the full layout of the building as we understand it in 1998. The contrast between the two views 
highlights the work ahead of us in order to arrive at a full determination of the natrue of the 
building. 

Also shown in view B is our preliminary understanding of the functional areas of the building. 
The excavated areas in the southwest of the building (with floor in green) are the storage, kitchen 
and service areas. We presume that those yet to be excavated include the ceremonial areas (e.g., the 
throne room), the residential quarters and the administrative sectors. Several more seasons of exca-
vations will be needed to disprove or verify these hypotheses. 
[3-D rendering by F. Buccellati] 

 



 

4 AK: view before excavations in 1990 
 

MZ V6-c0107 (looking NNW) 
This particular spot was chosen because it is the only place on the tell where the sides are 

gently sloping and provide sufficient space at the base for horizontal exposure of the lowermost 
strata. A long line of soundings was started from the top running parallel to the outer edge, so as 
not to cut perpendicularly the city wall which we expected to be hiding at the base. This was also 
the highest point on the tell (marked by the surveying metal tower barely visible here on the right, 
and more clearly in in PDS 2.5), and surface pottery indicated that the latest periods of occupation 
could be expected at the top, and the earliest at the bottom. — Notice the village of Mozan on the 
left, and the ridge of the Tur-Abdin in the distance. 

 
 

5 AK: view of excavations in 1997 
 

MZ V10-c20035 (looking north) 
Taken from a similar angle as the preceding slide, this view shows the progress of excavations 

after five seasons of excavation. The Royal Building AK is now exposed to its maximum current 
extent (compare the 3-D graphic in PDS 2.3, with a view angle similar to that of this photograph). 
As the mound rises, work to expose the Royal Building will become more intense, but we may also 
expect preservation to be correspondingly better. Even now, walls are very well preserved, except 
for the southwestern corner (lower left in the photo) which has been seriously eroded. When 
contrasted with the extremely small size of the sealings recovered, this photo dramatizes the effort 
that goes into a proper archaeological recovery of material deposited on ancient floors. 

 
 

6 AK: overhead in 1990 
 

MZ V6-c4229 (kite picture: north is up) 
At the end of the first season of excavations in AK, we had opened a full line of squares (the 

southern end of this line is shown here), and we began the lateral expansion at the base of tell. This 
followed our deliberate strategy which aimed at taking advantage of the special topographic 
conditions: only here on the tell is there a sizable flattening out of what is otherwise a rather steep 
edge of the mound. —  Notice the debris accumulated on the left: this is removed with a bull-dozer 
after the end of the season. 

 



 

7  AK: close overhead of area A1 in 1990 
 

MZ V6-c4235 (kite picture; north is up) 
A lower altitude picture taken at the same time as the preceding slide: it shows in detail the top 

of the stone substructure of the walls (mudbricks have been eroded because the mound here slopes 
heavily to the southwest). In the upper part of the slide, mudbrick begins to be visible under the 
baulks: this is the location of the “vault” in sector B. Some of the walls are visible in PDS 2.9, 
showing how effective our preservation of the architecture has been through the use of burlap 
wrapping (shown in PDS 2.10). 

 
 

8   AK:  overhead in 1993 
 

MZ V8-c3104 (kite picture; north is up and left) 
During the eighth season (the third in AK) we worked exclusively on the floor accumulations 

in Room B1, because the nature of the deposit (laden with fragile and important sealings) 
warranted a slower effort. It was only through such a procedure that the sealings with the inscribed 
legends identifying Urkesh were found. Along the southern edge of the excavation area are the 
black bags containing the soil samples that were collected in great quantities from the same floor 
accumulations. The dark spot on the lower right marks the water discharge from our floatation of 
the entire soil collection. 

 
 

9   AK: close-up of area A6 in 1997 
 

MZ V10-c9027 (kite picture; north is up) 
A medium altitude view showing on the left the tops of the walls uncovered in 1990 (see PDS 

2.7) and the kitchen area with a large tannur in the middle of the room. In the upper part of the 
photo, a sounding in Excavation Area A9 uncovered a substantial baked brick paving, possibly a 
patio-like feature leading to important rooms to the north or the east. Excavations in the lower right 
(Area A10) show several steps due to our attempts at reaching the top of the presumed perimetral 
wall of the building, which eluded us during the 1997 season. 

 
 

10  AK: wrapping of walls after excavations 
 

MZ V10-c9937 (looking NNE) 
On an interim basis, we have draped the walls of building AK with burlap bags lined with 

plastic and made into vary large quilts. The procedure has been successful in protecting both 
mudbrick and stone. It also highlights the structural layout of the building for visitors, especially 
since the color of the burlap is similar to that of plastered mudbrick. As work progresses and the 
importance of the building becomes established, we are beginning to plan for more permanent, 
means of preservation. — The sign with the letter A is one of several placed on the site: they refer 
to a booklet which is given to visitors as an explanation of the archeological remains. 

 
 



11  Statue of lion from temple BA 
 

B1.164; MZ V3-c3132; UMS 3, p. 40 
From Temple BA, mid third millennium. — The statue was excavated in the debris created by 

the destruction of the earliest phase of the temple. It is not certain that this lion was part of the 
temple furniture but its position near the altar may indicate that it was. The hair pattern was heavily 
incised in a naturalistic manner. While the eyes may have been originally inlaid, there is no 
obvious trace of such a manufacturing detail. On the base, the lower part of the legs and paws are 
indicated. 

 
 

12  Stele from temple area BA: plowman 
 

B1.19; MZ V; UMS 3, 36-39 
From just outside the northern wall of temple BA, Akkadian period. — This side of the stone 

stela depicts a plowman with his draft animal and a dog in the upper portion of the compositional 
field. The striking aspect of this scene is the diagonal line on the far left with the foot of the 
plowman against this line as if to propel himself forward. The stele is unfinished, so what the 
diagonal line represents is not shown. The other side of the stele exhibits an animal herd in motion. 

 
 

13  Human head figurine from AK 
 

A1.23; MZ V; UMS 3, 40-41. 
From the southern portion of the AK Royal Building, late third millennium. — The beard, 

bulging cheeks, small round eyes and pointed chin all contribute to the very distinctive impact of 
this figurine (which could properly be called a clay statuette, because of its sharp individuality and 
distinctiveness. The eyes were probably never inlaid as they are only small deep holes with no 
trace of  impressions as might have been left by other materials. The top of the head shows some 
striations which undoubtably were meant to represent a hair pattern. 

 
 

14  Seal impression of king’s seal k2 
 

A1.455; MZ V9-c1020; UMS 3, p.48 
From the main floor of the Royal Building AK, late third millennium. — This seal impression 

contains the portion of the original cylinder seal with a tall footed vessel in front of the reclining 
lion. The lion’s mouth is open with his abundant mane naturalistically rendered. The hindquarters 
can be seen under the chair of the seated king. 

 



 

15  Tribute bearers to the king (?) 
 

A5.163;  MZ V9-c2020; UMS 3, p. 48 
From the main floor of the Royal Building AK, late third millennium. — The attendant holds 

what may be a ball of thread held on an outstretched palm as if to clearly indicate that this object 
was indeed light in weight. The attendant in front wears a cap with a chin piece; the figure had 
folded arms and apparently was not carrying anything. We have only a small part of the object in 
front of these two figures which may be a piece of furniture. 

 
 

16  Non-domesticated equid figurine (onager or wild ass; TYPE I) 
 

A10.89; MZ V10-c0414; UMS 3, p. 70 
Intact except for chipped hind leg, depositional damage on muzzle and slightly 

abraded right ear. A layer of clay has eroded from the top of the muzzle, opening the 
nostril incision far back into the muzzle; it is not likely that the nostrils were originally 
open. The ears are curved back and sharply pointed and are formed of two narrow pieces 
of clay, tapered and pulled: the join is incomplete at the top of the ear. There are light 
incisions along the rim, as if to indicate the fine hairs of the pelt. The muzzle is blunt and 
rectangular in section. There is no breast-ridge. Forelegs are solidly founded, but are thrust 
forward. The mane begins low down on the neck and is evenly notched; it is erect, passing 
over the crown of the head and  onto the muzzle. The tail is carried high and has been laid 
in as a separate piece of clay; the tail swells out at first, but then tapers to a point. The 
rump is flat on top and the hindquarters are solidly founded. [RAH] 

 
 

17 Domesticated equid figurine (possibly a horse; TYPE II) 
 

A5.30; MZ V10-c0834; UMS 3, p. 70 f. 
The stance of this equid is solidly founded (“four-square” as defined in the typology). 

The hind-quarters are equal in width, yet heavier in mass than the fore-quarters. The 
buttocks are fused and recessed. There is a pronounced breast-ridge. The mane falls on 
both sides of the neck and rises onto the head. There are five ridges on the left side, 
incised with fingernail; the mane is equally pronounced on right. The detailing of the 
mane may indicate a horse, rather than a domesticated onager-ass hybrid; the tail also is 
broad at the base, not thin. The muzzle is pinched and triangular in section. The eye 
ridges are pronounced; perhaps the right eye is applied, although it may have been lightly 
pinched from the fabric with a nail, lifted and folded over. Manufacturing techniques 
include smoothing (torso, hind-quarters and neck) and pinching (mane and head). [RAH] 

 



 

18 Domesticated horse figurine, with harness (TYPE III) 
 

A5q815-f; MZ V10-c0821; UMS 3, p.71f. 
A lively, realistic rendering. The head is turned right, and the mane is as if “blowing in the 

wind” (S. Bökönyi). There are clear signs of domestication: there is a harness, the mane is high 
between the ears; there is a forelock. The harness is intact, save for one missing piece. The breast-
ridge is broken. The ears are held high. The taper of the muzzle is marked; in section, the muzzle is 
a rectangle becoming a triangle at the snout. The eyes are lightly incised dots. The nostrils are 
raised. There is a perforation (broken) at the neck; a hole (0.3 cm) at the tail. The sexual organs are 
indicated. The figurine has been scraped to model. [RAH] 

 
 

19 Tish-atal tablet: obverse 
 

 Louvre, AO19938; photo Ch. Larrieu 
 
 

20 Tish-atal tablet: reverse 
 

Louvre,  AO19938; photo Ch. Larrieu 
The reverse shows the stains of the bronze plaque which laid beneath the paws of the 

lion and on top of the stone tablet. This clearly indicates that the tablet had been placed in 
the foundation deposit face down. 
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requirements for installing Adobe Acrobat Reader on PC and Macintosh 

computers. 

 

http://www.adobe.com/


Searching a Specific Word or Text Passage 

Even though Acrobat Reader provides the Search function, unfortunately 
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 and   click to go backward and forward  

 click the triangle of the popup menu  for selecting a slide number to 

jump to 

 click the button with page icon to show the script window of 

slide descriptions. 

 when the script window pop out, the Script button turns to the Hide button. 

Click it to hide the script. 

 



Navigating Slides in PDF Reader 

Viewing in Reader Window 

Slides of PDF format are linked from pages of the book and can be quickly 

looked up. However, the slides also can be viewed as slide show in the Reader 

Window one by one, and can be  zoomed in or out as needed. The script of a 

slide description is marked as a subordinate bookmark under each slide 

bookmark. First, click on the triangle left to the slide bookmark, while the script 

bookmark will show below it right away. Then click on the script bookmark to 

bring up the slide description page. To come back to the slide that you view, 

click on the title of the description of the slide, which is framed with red dashed 

lines. 



Viewing in Full Screen 

To view the slides as a full screen slide show, either press combined keys 

Ctrl + Shift + L or click   in Bookmark pane. The Reader will 

hide  the menu, toolbar and bookmark of the Reader and display the slides over 

black background. Use the arrow keys to navigate forward and back. But the 

scripts are not offered when viewing in full screen. 

 
Returning to Reader Window 

To return to Reader Window from full screen, press either combined keys 

Ctrl + Shift + L or hit the Esc key. 

 



Accessing File Folders 

To access files in the CD, click on Directory of Files button on the cover 

interface of the book. After the directory window pops out on the screen, double 

click on any folder icon to open the folder directory in which you would access 

files.  
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